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“In truth, I don’t really know what art is,
what beauty is. I just look at nature and,
from time to time, I feel something. No
matter how hard people artificially imitate
nature, it’s always a joke. When I think

of the mystery and providence of nature,
when I feel that I am nothing, I know I
cannot overcome human limitation.

I want to hang my humble paintings

on the mud-plastered wall. I want to paint
something that goes well with the wall.
No matter how much time passes in this
world, the only things that are eternally
beautiful are earth, trees, and stones. They
stand above and beyond even the best hu-
man made material. They are the sublime.”

Yun Hyong-keun, 10 July 1990, in Memories of
Yun Hyong-keun (Seoul: PKM BOOKS, 2026), p. 222—223.

Above: Yun Hyong-keun (left) and Donald Judd (right) at Yun’s
solo exhibition at 101 Spring Street, New York, November 14, 1993.
© Yun Seong-ryeol. Courtesy of PKM Gallery.

Judd Foundation presents Yun Hyong-keun,
an exhibition of paintings by Yun Hyong-
keun at 101 Spring Street in New York.
The exhibition reconstructs Hyong-keun Yun
1993, one of the artist’s first solo exhibitions
in the United States, organized by Donald
Judd and Locks Gallery, Philadelphia.

Yun Hyong-keun is presented in recognition
of the public opening of the Yun Hyong-
keun House and organized in partnership
with the Estate of Yun Hyong-keun.

The first exhibition of Yun’s work at o1
Spring Street (November 14, 1993 —January 15,
1994) consisted of six paintings selected by
Yun and Judd. In Yun Hyong-keun, five of the
original paintings are presented alongside
another painting from the same series. This
painting was made in the same year and is

of the same size as one of the paintings from
the 1993 presentation. This exhibition ran
concurrent with a presentation of seventeen
paintings at Locks Gallery, Philadelphia
(November 13—December 31, 1993). These
marked the artist’s first solo exhibitions in the
United States. Judd also organized an exhibi-
tion of Yun’s work at the Chinati Foundation
in Marfa (1994—1995). Following Judd’s death
in 1994, Yun donated three of the exhibited
works to the Chinati Foundation.

Yun Hyong-keun (1928 —2007) is one of
the most significant Korean artists of the

twentieth century and the most prominent
figure associated with the Dansackhwa
(monochromatic painting) movement, a
group of influential Korean artists from the
1960s and 1970s who experimented with
the physical properties of painting and
prioritized technique and process. Yun
was born in Miwon, North Chungcheong
Province, Korea, and received his BFA
from the School of Fine Arts at Hongik
University, Seoul, in 1957.

Beginning in the 1970s, his series of
paintings in umber and blue pigment on
unprimed hanji, linen, and cotton canvas
explored his interest in density, material,
the natural world, and the notion of
contemplation and mediation across time.
During his lifetime, Yun participated in
various international fairs and exhibitions,
including Sio Paulo Art Biennial in 1969
and 1975, the Venice Biennale in 1995,

and the Gwangju Biennale in 2000. Yun
was the first Dansaekhwa artist to receive a
retrospective at National Museum of
Modern and Contemporary Art, Seoul, in
2018, which later traveled to Palazzo
Fortuny in Venice.
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Yun’s paintings are in the permanent collec-
tions of the National Museum of Modern
and Contemporary Art (Seoul, South
Korea), the Leeum Museum of Art (Seoul,
South Korea), Tate Modern (London,
United Kingdom), the Chinati Foundation
(Marfa, Texas), the Art Institute of Chicago
(Chicago, 1llinois), and the Tokyo Metro-
politan Art Museum (Tokyo, Japan).



Yun Hyong-keun
101 Spring Street
October 8, 2026—January 16, 2027

Public hours:
Friday—Saturday
1:00— §:00pm

Yun Hyong-keun is made possible
with support from the Estate of Yun
Hyong-keun and PKM Gallery.
Additional support is provided by the

Chinati Foundation.
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22X ’93-31,1993.

. )
Untitled 93-31, 1993 2|4lo] 93t 22+ 90.8x 72.8 cm.

Oil on linen
28.6 x 35.7inches (90.8 x 72.8 cm)
The Estate of Yun Hyong-keun

2H|°93-104, 1993.
2|dlof| R3F 22, 227 x 162 cm.

£H|°93-23,1993.

. )
Untitled ‘93-104, 1993 2|40 93t 22+ 227 x 1621 cm.

Oil on linen
89.4 x 63.8 inches (227 x 162 cm)
The Estate of Yun Hyong-keun

ACHAH 1993,
2|4lof| 25t 22+ 180.3 x 227.1 cm.

£X|°93-66, 1993.

. )
Untitled 93-23, 1993 2|4lo] S5+ 22 112.1x 162.2 cm.,

Oil on linen
89.4 x 63.8 inches (227 x 162.1 cm)
The Estate of Yun Hyong-keun

2| °93-117, 1993.
2|4lof| S35t 22+ 180.7 x 259.6 cm.

Burnt Umber & Ultramarine Blue, 1993
Oil on linen

71 x 89.4 inches (180.3 x 227.1 cm)
The Estate of Yun Hyong-keun

Untitled '93-66, 1993

Oil on linen

63.8 x 44.1 inches (112.1 x 162.2 cm)
Private Collection

Untitled '93-117, 1993

Oil on linen

71 x 102 inches (180.7 x 259.6 cm)
The Chinati Foundation

Photo Credits

Timothy Doyon © Judd Foundation
Yun Hyong—keun Art © Yun Seong—ryeol.

Please do not touch the artwork.
Food and drinks are not permitted in the
exhibition space.



